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Niggle's Leaves The Red 
B o o k  o f W e s tm a rc h  a n d  R e la te d  M in o r  P o e try  o f J .R .R . T o lk ie n
Steven M. Deyo
A! E lb e r e th  G i l t h o n ie l !  
s i l i v r e n  penna m i r i e l  
o m enel a g la r  e le n a t h ,
G i l t h o n i e l ,  A! E lb e r e th !
O nly an Ore c o u ld  f a i l  t o  a p p r e c ia t e  su ch  l i s s o m  
l i n e s  o f  E lv is h  p o e tr y  a s  t h e s e .  J .R .R . T o lk ie n  had 
"broken t h e  v e i l "  i n t o  la n g u a g e  when he c r e a te d  th e  
E lv is h  to n g u e s  and th e  " m yth ology  f o r  E ngland" th e y  
i n s p i r e d .  T o lk ie n  knew w ords —  t h e i r  b ea u ty  and t h e i r  
b i t e  —  and how t o  u se  them  f o r  l i t e r a r y  e f f e c t ,  how 
th e y  moved t h e  r e a d e r  w ith  t h e  m agic  o f  t h e i r  so u n d . 
W hether an E lv is h  in c a n t a t io n  —
Naur an e d r a i t h  ammen! Naur dan i
n gau rh oth !
—  a c u r s e  from  Mordor—
Ash nazg  d u r b a tu lu k , a sh  nazg  g i m b a t u l . . .
—  o r  a  d ir g e  f o r  th e  R id d erm a rk 's  f a l l e n  —
D eath  i n  t h e  m orning and a t  d a y 's  en d in g  
l o r d s  to o k  and lo w ly .  Long now th e y  s l e e p  
un der g r a s s  i n  Gondor by th e  G rea t R iv e r .
— T o lk ie n  p a in te d  w ith  la n g u a g e  a s  an a r t i s t  daubs  
c a n v a s  w ith  o c h r e s ,  r u s s e t s  and g o l d s .
I f  la n g u a g e  form ed t h e  r o o t s  o f  N i g g l e ' s  t r e e ,  th e  
sh eensom e l e a v e s  w ere p o e t r y .  ( T o lk ie n  e v e n  p u t f o r t h  
h i s  c h e r is h e d  c r e e d  o f  S u b - c r e a t io n  t o  L ew is i n  t h e  
poem " M y th o p o e ia ." ) T o l k i e n ' s  s u c c e s s  a t  m y th o p o e ia  was 
in s p ir e d  by g l o s s o p o e ia  (my own te r m ) ,  b u t i t  was 
enhan ced  by th e  p o e tr y  w h ich  r e a d e r s  s o  o f t e n  p r a i s e  a s  
th e  " i c in g  on th e  cak e"  o f  h i s  t h r i l l i n g  n a r r a t iv e s .  
The c o n c e n tr a te d  im agery  in  h i s  t a l e s  ow es t o  T o lk ie n 's  
k een  e y e  f o r  t h e  p o e t i c  p h r a se :  N ig g le s  w ork in g  t o
c a t c h  th e  e x a c t  sh ee n  o f  e a ch  l e a f .  T o lk ie n  s p e n t  a  l o t  
o f  t im e  p o l i s h in g  h i s  m y th o lo g y  by c a s t i n g  p r o se  
v e r s io n s  o f  The S i l m a r i l l i o n  i n t o  p o e tr y  and back a g a in  
t o  p r o se  —  p a r t i c u la r l y  th e  t a l e s  o f  T u r in , o f  
E a r in d i l ,  and o f  B eren  and L u th ie n .
L ik e  L e w is , T o lk ie n  dream ed i n  h i s  y o u th  o f  
becom in g a s u c c e s s f u l l y  p u b lish e d  p o e t .  N e ith e r  man 
q u i t e  a c h ie v e d  th e  l e v e l  o f  c r i t i c a l  a c c la im  he s o u g h t ,  
but e a c h  g a in e d  some d e g r e e  o f  r e g u la r  e x p o su r e  in  
t h e i r  e a r ly  c a r e e r s  —  T o lk ie n  i n  c o l l e g e  p u b l i c a t io n s  
su ch  a s  The G ryphon. The S ta p e ld o n  M a g a zin e , and The 
O xford M agazine a s  w e l l  a s  t h e  L eed s volum e S o n g s f o r  
P h i l o l o g i s t s . B oth  men had a n t h o lo g ie s  o f  poems 
p u b lis h e d  a f t e r  r e t ir e m e n t  b a sed  on t h e i r  p o p u la r  
l i t e r a r y  r e p u t a t i o n s .  In  f a c t ,  b ased  on T o l k i e n 's  R in g s  
fame h i s  The A d v en tu res  o f  Tom B om badil s o ld  n e a r ly  
80 0 0  c o p ie s  b e f o r e  p u b l i c a t io n  —  i n c i t i n g  a  h a s ty  
r e p r in t  and T o lk ie n 's  g l e e f u l  rem ark: " [ . . . ]  and t h a t ,  
ev en  on a m in u te  i n i t i a l  r o y a l t y ,  m eans more th a n  i s  a t  
a l l  u s u a l f o r  anyon e b u t B etjem an t o  make on v e r s e ! "  
( L e t t e r s , p .  3 2 2 ) .
I t ' s  w orth  s tu d y in g  T o lk ie n 's  e a r ly  (p r e - H o b b it ) 
poems b e c a u s e ,  th o u g h  l e s s e r  known, th e y  o f t e n  p r e sa g e d
h i s  m y th o lo g y  a s  p o p u la r ly  r e c o g n iz e d  in  The Lord o f  
t h e  R in g s . More im p o r t a n t ly , he r e v i s e d  many o f  them  
f o r  i n c lu s i o n  in  h i s  m y th o lo g y , p u b l is h in g  some in  
R in g s and o t h e r s  i n  t h e  B om badil c y c l e .  S h ip p ey  (R oad , 
p . 2 7 ; c f .  p p . 2 3 5 n 6 , 2 4 1 -2 4 2 n 2 ) m akes t h e  o b s e r v a t io n :
Much o f  h i s  in n e r  l i f e  d id  f in d  i t s  way in t o  
t h e  tw e n ty  o r  t h i r t y  poems c o n t ib u te d  t o  
v a r io u s  p e r io d ic a l s  or  c o l l e c t i o n s  b etw een  
1920 and 1 9 3 7 ; T o l k i e n 's  h a b i t  o f  t h r i f t i l y  
r e w r i t in g  them  and u s in g  them i n  The H o b b it  
o r  The Lord o f  th e  R in g s  show s how im p o r ta n t  
some o f  them  w ere t o  h im .
T o lk ie n  ev en  w ent s o  f a r  a s  t o  d e l i b e r a t e l y  c o n n e c t  a l l  
t h e  poems a p p e a r in g  in  The A d v en tu res  o f  Tom Bom badil 
t o  M id d le -e a r th  by t h e  f i c t i v e  d e v ic e  o f  H ob b it  
a u th o r s h ip  w it h  h i s  a c a d e m ic -so o u n d in g  p r e f a c e .  He i s  
n o t  l i k e l y  t o  h a v e  done t h i s  t o  b o o s t  s a l e s  o f  t h e  
to m e, and we w i l l  exam in e h i s  p o s s i b l e  m o t iv e s  b e lo w .
T h is  paper h a s  a tte m p te d  t o  s tu d y  w hat I  b e l i e v e  
a r e  a l l  t h e  poems r e l a t i n g  t o ,  o r  seem in g  t o  r e l a t e  t o ,  
T o lk ie n ’ s  m y th o lo g y  o f  M id d le -e a r th .  I  sp ea k  o f  poems 
w h ich  f i r s t  ap p eared  i n  o b s c u r e  o f  h a r d - t o - o b t a in  
p u b l i c a t i o n s .  (T h is  e x c lu d e s  m ajor p o e t i c  w orks w h ich  
w ould  r e q u ir e  w h o le  p a p e r s  o r  more i n  t h e m s e lv e s ,  su ch  
a s  "Nam arie" o r  "The Lay o f  E a r e n d i l" .)  W h ile  f e a r in g  
th e  o u t l i n e  f o r  t h i s  pap er may r e se m b le  a  H o b b it 's  
g r o c e r y  l i s t ,  I  t h e r e f o r e  in c lu d e :  a l l  known m inor
poems p u b lish e d  b e fo r e  19 3 7 ; a l l  poems from  The 
A d v en tu res  o f  Tom B o m b a d il. w ith  t h e i r  e a r l y  v e r s io n s ;  
and th e  B im ble  Bay poem s. Due t o  sp a c e  l i m i t a t i o n s  I  
h a v e  b een  fo r c e d  t o  e x c lu d e  t h r e e  r e l e v a n t  poems from  
S on gs f o r  P h i l o l o g i s t s : "Bagme B lom a."  " I d e s  A e l f s c y n e ."  
and "O fer Widne G arsecg"  ( c f .  Road, A ppendix B , pp . 
2 2 7 -2 3 3 ) ;  "Once Upon a  Tim e"; and "Imram."
E a r ly  M inor Poems (P r e -H o b b it )
"The Happy M a rin ers"  (a p p e a r in g  i n  E x e te r  
C o l l e g e ' s  The S ta p e ld o n  M agazine 5 : 2 6 .  Jun e 1 9 2 0 , pp . 
6 9 - 7 0 )  i s  T o l k i e n 's  f i r s t  p u b lish e d  work o f  moment, 
m y th o p o e ic a lly  s p e a k in g .  I t  m e n tio n s  E a r e n d e l,  a  
c h a r a c t e r  he had been  d e v e lo p in g  i n  h i s  own m y th o logy  
s i n c e  d i s c o v e r in g  th e  name i n  C y n e w u lf 's  C r i s t  i n  l a t e  
1913:
E a la  E a r en d e l e n g la  b e o r h t a s t  
O fer  m iddangeard monnum se n d e d .
H a il  E a r e n e l o f  a n g e l s  b r i g h t e s t  
O ver M id d le -e a r th  t o  men s e n t .
T o lk ie n  foun d  c o g n a te s  f o r  E a ren d e l i n  o th e r  Germ anic 
to n g u e s  h in t in g  a t  a m y t h o lo g ic a l  s a i l o r - f i g u r e  who 
becam e a s t a r  in  t h e  h e a v e n s  ( c f .  S h ip p e y , R oad, pp . 
1 8 3 - 1 8 4 ) .  C a rp en ter  r e l a y s  T o lk ie n 's  r e a c t io n  on f i r s t  
r e a d in g  t h e s e  l i n e s ,  a s  d e s c r ib e d  y e a r s  l a t e r  
( B io g r a p h y , p . 6 4 ;  c f .  L e t t e r s , p p . 3 8 5 -3 8 7 ) :
I  f e l t  a c u r io u s  t h r i l l  a s  i f  so m eth in g  had 
s t i r r e d  in  me, h a l f  wakened from  s l e e p .  T here
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was so m e th in g  v e r y  rem o te  and s t r a n g e  and 
b e a u t i f u l  b eh in d  t h o s e  w o r d s , i f  I  c o u ld  g r a sp  
i t ,  f a r  beyond a n c ie n t  E n g l i s h .
The c h a r a c t e r  E a r en d e l becam e t h e  s e e d  f o r  h i s  
e n t i r e  m y th o lo g y . In  Septem ber 1914 T o lk ie n  b egan  a  
poem e n t i t l e d  "The V oyage o f  E a r e n d e l t h e  E v en in g  S ta r "  
(BLT, I I : 2 6 7 - 2 6 9 ) ,  fo l lo w e d  by c o n t in u o u s  r e v i s i o n s  o f  
th e  t a l e  o f  E a r e n d i l ' s  v o y a g e s  t o  t h e  t w i l i t  s h o r e s  o f  
V a lin o r  b e f o r e  h i s  s h ip  becam e a  s t a r .
"The Happy M a r in e r s ,"  w r i t t e n  in  J u ly  1915 ( BLT, 
I I : 2 7 3 - 2 7 4 ,  2 7 7 ) ,  d e s c r ib e s  a  g lim m e r in g  w h it e  to w e r  on  
e v e r - t w i l i t  s h o r e s  " th a t  o p e n s on c e l e s t i a l  s e a s ."  
F a ir y  b o a t s  p a s s  by " tw in k l in g  i n  t h e  g loom  /  W ith  
hoarded  sp a r k s  o f  o r i e n t  f i r e "  from  " th e  unknown su n ."  
S a i l o r s  " c h a n t in g  s n a t c h e s  o f  a  s e c r e t  tu n e"  w i l l  end  
t h e i r  lo n g  v o y a g e  th ro u g h  shadow s and un d er  s t a r s  "on 
W estern  s h o r e s  /  W here, f a r  aw ay, c o n s t e l l a t e  f o u n t a in s  
l e a p ."  The n a r r a to r  i n t o n e s :
Ye f o l lo w  E a r e n d e l th ro u g h  t h e  W est —
The S h in in g  M ariner  —  t o  i s l a n d s  b l e s t
w ith  a murmer o f  " g o ld e n  r a in s ."  Much o f  t h i s  a l lu d e s  
t o  la n g u a g e  and im a g ery  i n  T o l k i e n ' s  E a r e n d e l P oem s, 
"The S h o r e s  o f  F a e r y ,"  and The H id in g  o f  V a l in o r  ( c f .  
BLT, I : 1 2 2 ,  2 1 5 -2 1 6 ;  I I :  2 6 8 - 2 7 4 ) .
The poem w as r e p r in t e d  i n  1923 w it h  v e r y  m inor  
r e v i s i o n s  i n  s p e l l i n g  and p u n c tu a t io n  a s  "Tha E ad igan  
S a e lid a n "  (a p p e a r in g  i n  t h e  L eed s volum e N o rth ern  
V e n tu r e . p p . 1 5 -1 6 )  and h e ld  T o l k i e n ' s  i n t e r e s t  a t  
l e a s t  t i l l  a b o u t 1 9 4 0 , a s  h e  r e v i s e d  i t  t w ic e  more 
(BLT. I I : 2 7 4 - 2 7 6 ) .
F o u r te e n  l i n e s  l o n g ,  "The C i t y  o f  t h e  Gods"  
(a p p e a r in g  i n  L eed s U n i v e r s i t y ' s  The M icrocosm  8 : 1 ,  
S p r in g  1 9 2 3 , p .  8 )  d e s c r ib e s  a  " s a b le  h i l l " crow ned by  
s i l e n t  te m p le s  w ith  " d a z z l in g  h a l l s "  o f  i v o r y - w h i t e  
m a r b le , s t r ip e d  by sh adow s o f  m a s s iv e  t r e e s  l i k e  
" c h i s e l l e d  p i l l a r s  o f  t h e - v a u l t ."  F o r g o t te n  by t im e ,  
" a l l  t h e  m arb le  to w e r s  [ . . . ]  e v e r  burn and s l e e p ."  I  
t h in k  t h e  poem d e s c r ib e s  t h e  d e s o l a t i o n  o f  Kor a s  foun d  
by E a r e n d il  ( c f .  BLT, I I :2 5 3 -2 6 5 ;  2 7 1 -2 7 2 ;  in  
I I : 3 0 7 -3 0 8 ,  C . T o lk ie n  e q u a t e s  K o r t ir io n  w it h  T a v r o b e l,  
c f .  b e lo w ) .  Thus when S h ip p e y  s a y s  t h e  poem i s  "a 
fo r e r u n n e r  o f  P ip p i n ' s  s i g h t  o f  Gondor" (R o a d , p .  2 1 2 )  
he i s  wrong b u t ,  due t o  h i s  e a r l i e r  p u b l i c a t i o n  d a t e ,  
b e a r s  no f a u l t  —  th o u g h  P ip p i n ' s  dream  may r a t h e r  ha v e  
b een  o f  T a n iq u e t i l  ( R in g s , I I I : 2 0 ) .
' M is s in g  from  C a r p e n t e r 's  l i s t i n g  i n  A p pend ix  C o f  
T o lk ie n  : B io g ra p h y  a r e  t h r e e  poem s (a p p e a r in g  in  
L eed s U n iv e r s i t y  V e rse  1 9 1 4 - 2 4 ) : "An E v en in g  in  
T a v r o b e l,"  "The L o n e ly  I s l e , "  and "The P r in c e s s  N i ."  
(T h is  l a s t  on e  w i l l  be d i s c u s s e d  w ith  t h e  poem s o f  The 
Red Book o f  W estm arch. )
The f i r s t  poem , "An E v en in g  i n  T a v r o b e l"  ( p .  5 6 ) ,  
i s  f a s c i n a t i n g ;  n o t  j u s t  f o r  i t s  im a g e r y . I t  sp e a k s  o f  
s u n s h in e  on th e  r ip e n in g  o f  s p r in g  i n  t h e  m etap hor o f  
g o ld e n  v in e  brimmed i n t o  b u t t e r c u p s .  The f i r s t  s t a n z a  
en d s i n  t h e  v a g u e ly  s u g g e s t iv e :  "And g lea m in g  s p i r i t s  
d id  t h e r e  d an ce  /  And s i p  t h o s e  g o b l e t s '  r a d ia n c e ."  On 
m o o n r ise , d e s c r ib e d  i n  t h e  se c o n d  (a n d  l a s t )  s t a n z a ,  
" t in y  f a c e s  p e e r  and la u g h  /  At g l a s s y  fr a g m e n ts  o f  t h e  
s t a r s  /  About them  m irro red "  i n  th e  d e w f a l l  on t h e  
g r a s s .  The f a i r i e s  a r e  t h i r s t y  f o r  t h i s  . . .  m o o n sh in e , 
a s  i t  w ere . . .  from  d a n c in g  a l l  d a y . ( T o lk ie n  c a l l s  th e  
r e fr e sh m e n t  " e s s e n c e  o f  p l e n i lu n e ,"  a  word h e  seem s t o  
h a v e  l i k e d .  He u sed  i t  i n  "The Man i n  t h e  Moon Came 
Down Too Soon" and o t h e r  e a r l y  w r i t i n g s ,  and w ith  o th e r  
t r i s y l l a b i c  w ords i n  th e  u n iq u e  " E rra n try "  rhyme 
sch em e. )
C o n s id e r e d  s o  f a r  and on i t s  s u r f a c e ,  t h e  poem 
w ou ld  seem  t o  h a rk  b ack  t o  T o l k i e n ' s  e a r l y  " G o b lin  
F e e t"  n o t io n  o f  t i n y  f a i r i e s ,  w h ich  h e  l a t e r  cam e t o  
h a t e  ( c f .  BLT. I : 3 2 ) .  b u t t h e  T a v r o b e l  o f  t h e  t i t l e  i s  
E lv is h  f o r  Woodham, o r  b e t t e r  W arwick ( c f .  BLT. 
I : 2 4 - 2 5 ,  2 6 7 ;  I I : 2 9 2 ) ,  and t i e s  i n  i n t i m a t e l y  w it h  t h e  
e a r l i e s t  m y th ic  c y c l e s .  T a v r o b e l f i g u r e s  p r o m in e n t ly  i n  
t h e  t a l e s  o f  E r i o l ,  a " so n  o f  E a r e n d il"  who t r a v e l e d  t o  
T o l E r e s s e a ,  t h e  L o n e ly  I s l e .  In  T a v r o b e l  E r io l  h ea rd  
t h e  t a l e  o f  t h e  o v e r r u n n in g  o f  t h e  E lv e s '  f o r e s t  home 
a f t e r  t h e  B a t t l e  o f  D o r -n a -D h a id e lo th  (BLT. I I :2 8 8 ;  c f .  
I : 3 2 ) :
[ . . . ]  and t h o s e  o f  t h e  a f t e r  d a y s  s h a l l  s c o f f ,  
s a y in g  Who a r e  t h e  f a i r i e s  —  l i e s  t o l d  t o  th e  
c h i ld r e n  by women o r  f o o l i s h  men —  who a r e  
t h e s e  f a i r i e s ?  And som e fe w  s h a l l  a n sw e r :  
M em ories fa d e d  d im , a  w r a i t h  o f  v a n is h in g  
l o v e l i n e s s  i n  t h e  t r e e s ,  a  r u s t l e  o f  t h e  
g r a s s ,  a  g l i n t  o f  dew , som e s u b t l e  i n t o n a t i o n  
o f  t h e  w in d ; and o t h e r s  y e t  fe w e r  s h a l l  s a y  
. . .  'V ery  s m a l l  and d e l i c a t e  a r e  t h e  f a i r i e s  
now [ . . . ] . '
A f t e r  t h e  F a l l  o f  Num enor, E r e s s e a  w as "rem oved , 
r e m a in in g  o n ly  i n  t h e  memory o f  t h e  E a r th "  ( L e t t e r s , p .  
1 5 6 ) .  S in c e  t h e  a b o v e  q u o te  seem s t o  d a t e  t o   1 9 1 6 -1 7  
(BLT, I I : 2 5 4 ) ,  "An E v e n in g  i n  T a v r o b e l"  c o u ld  b e  a 
p r i v a t e  e x p la n a t io n  o f  t h e  m odern c o n c e p t  o f  
f a i r i e s / e l v e s ,  d im in is h e d  from  t h e i r  o r i g i n a l  g ra n d eu r  
a s  T o lk ie n  saw  i t .
Im agery  s i m i l a r  t o  t h a t  o f  "The C i t y  o f  t h e  G o d s,"  
"The Happy M a r in e r s ,"  and " G o b lin  F e e t"  c a n  b e  fo u n d  in  
t h e  F i r s t ,  S e c o n d , and T h ir d  V e r s e s  r e s p e c t i v e l y  o f  
T o l k i e n ' s  November 1915  v e r s io n  o f  " K o r t ir io n  Among t h e  
T r e e s"  ( BLT, I : 3 3 - 3 5 ) .  The poem w as r e v i s e d  i n  1937  
(BLT, I : 3 6 - 3 9 ) ,  and a g a in  i n  t im e  f o r  T o lk ie n  t o  su b m it  
i t  w i t h  t h e  poem s l a t e r  p u b l is h e d  i n  The Red Book o f  
W estm arch (BLT, I : 3 2 ,  3 9 - 4 3 ) .
"The L o n e ly  I s l e "  ( p .  5 7 )  a p p e a r s  o p p o s i t e
" T a v r o b e l ,"  and p r e s e n t s  a  c o h e r e n t  c o n c e p t  o f  T o l  
E r e s s e a  ( s a v e  t h a t  E lv e s  a r e  a l s o  h e r e  c a l l e d  
" f a i r i e s " ) .
O g lim m e r in g  i s l a n d  s e t  s e a - g i r d l e d  and a lo n e
A g lea m  o f  w h it e  r o c k  th r o u g h  a  su n n y  h a z e :
O a l l  y e  h o a r y  c a v e r n s  r in g in g  w it h  t h e  moan 
Of lo n g  g r e e n  w a t e r s  i n  t h e  s o u th e r n  b a y s ;
Ye murmurous n e v e r - c e a s in g  v o i c e s  o f  t h e  t i d e ;
Ye plum ed foam s w h e r e in  t h e  s h o r e la n d  s p i r i t s  
r i d e . . .
T h is  seem s i n s p ir e d  by T o l k i e n ' s  191 4  v i s i t  t o  t h e  
C o r n ish  s e a s h o r e ,o f  w h ich  h e  w r o te  t o  E d ith  ( B io g r a phy . 
p . 7 0 ) :
N o th in g  I  c o u ld  sa y  i n  a  d u l l  o ld  l e t t e r  w ou ld  
d e s c r ib e  i t  t o  y o u . The su n  b e a t s  down on you  
and a  hu ge A t l a n t i c  s w e l l  sm a sh es  and s p o u t s  
o v e r  t h e  s n a g s  and r e e f s .  The s e a  h a s  c a r v e d  
w e ir d  w in d - h o le s  and s p o u t s  i n t o  t h e  c l i f f s  
w h ich  b low  w it h  tru m p ety  n o i s e s  o r  s p o u t  foam  
l i k e  a  w h a le ,  and e v er y w h e r e  you s e e  b la c k  and 
r e d  r o ck  and w h it e  foam  a g a i n s t  v i o l e t  and  
t r a n s p a r e n t  s e a g r e e n .
B e fo r e  h e  m ust l e a v e  t h e  i s l e  —  h e a r in g  " th ro u g h  
t h e  l i g h t e d  e lm s  a t  e v e"  a  b e l l  p e a l in g  from  "a h ig h  
in la n d  to w er"  —  th e  n a r r a to r  la m e n ts :
F or me f o r  e v e r  th y  fo r b id d e n  m arge a p p e a r s  
A gleam  o f  w h ite  r o c k  o v e r  s u n d e r in g  s e a s ,
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And th o u  a r t  crow ned i n  g lo r y  th ro u g h  a  m is t
o f  t e a r s ,
Thy s h o r e s  a l l  f u l l  o f  m u s ic ,  and th y  la n d s  o f
e a s e  —
A l l  th e  b i t t e r s w e e t  w i s t f u l n e s s  o f  t h e  E lv e n f o ld  i s  
h e r e ,  w ith  th e  " s e a -v o ic e d "  c a l l  o f  t h e  g u l l s .
" L ig h t a s  L e a f on L in d e n tr e e "  (a p p e a r in g  in  L eed s  
U n i v e r s i t y ' s  The Gryphon n . s .  6 : 6 ,  J u n e 1 9 2 5 , p . 2 1 7 )  
i s  an e a r l y  v e r s io n  o f  t h e  t a l e  o f  T in u v ie l  a s  t o l d  by 
S t r id e r  on W ea th erto p  ( R in g s ,  I : 2 5 8 - 2 6 0 ) ,  th o u g h  t h e r e  
i t  i s  much r e v i s e d .  Each v e r s io n  h a s  n in e  s t a n z a s  o f  
e ig h t  l i n e s  e a c h ,  i n  th e  mode o f  a n n -th e n n a th  ( abacb ab c  
in  ia m b ic  t e t r a m e t e r ) .  " L in d en tre e "  c a r r i e s  an e x t r a  
s t a n z a  in  a l l i t e r a t i v e  mode by way o f  p r o lo g u e .
W h ile  t h e  r e v i s i o n s  do n o t  ch a n g e  t h e  poem s' 
c e n t r a l  p l o t ,  t h e r e  a r e  s i g n i f i c a n t  d i f f e r e n c e s  in  
c e r t a in  d e t a i l s ,  a s  t h e r e  a r e  b e tw een  t h e  s t o r y  
v e r s io n s  i n  The Book o f  L o s t  T a le s  and The S i l m a r i l l i o n  
( c f .  e s p .  BLT,  I I : 5 2 - 5 3 ;  T S , p p . 1 9 7 - 2 0 3 ) .  B ut h e r e  I  
m ust r e s t r i c t  m y s e lf  m a in ly  t o  t h e  d i f f e r e n c e s  o f  t h e  
p o e t i c  v e r s io n s .
To b e g in ,  " L in d en tre e "  m e n tio n s  D a ir o n , t h e  
m in s t r e l  who lo v e d  L u th ie n ,  w h i le  t h e  R in g s  v e r s io n  
d o e s  n o t  (b u t  sp e a k s  o f  "m u sic  o f  a  p ip e  u n seen "  a t  
B e r e n 's  f i r s t  g l im p s e  o f  h e r ) .  In  " L in d e n tr e e "  D a ir o n 's  
p r e s e n c e ,  and h i s  l a t e r  f l i g h t  from  D o r ia t h ,  a r e  o n ly  
im p lie d  by h i s  p ip in g  o f  i t s  a b s e n c e  (a n d  h i s  r i v a l r y ,  
i n  b o th  poem s, g o e s  u n m e n tio n e d ) . F u r th e rm o r e , in  
" L in d e n tr e e "  i t  i s  u n c le a r  w h eth er  B eren  c a t c h e s  
L u th ie n  when sh e  i s  s e p a r a te d  from  D a ir o n  a s  t h e y  f l e e  
B e r e n , w h erea s  i n  R in g s  and T a le s  s h e  h a s  b een  d a n c in g  
a lo n e .  In  " L in d en tre e "  B eren  d a n c e s  w ith  L u th ie n  (and  
i n  T a le s  sh e  f l i r t a t i o u s l y  t e a c h e s  him  t o  d a n ce  and  
la u g h s  a t  h i s  s t u m b l in g ) ;  i n  R in g s  h e  c a t c h e s  h e r  i n  
h i s  arm s a s  th e y  j o i n  in  l o v e  and doom . R in g s ' l a s t  
s t a n z a  g l im p s e s  t h e i r  f u t u r e  ( I : 2 6 0 ) :
Long was th e  way t h a t  f a t e  them  b o r e ,
O 'e r  s to n y  m o u n ta in s  c o ld  and g r e y ,
Through h a l l s  o f  i r o n  and d a r k l in g  d o o r ,
And w oods o f  n ig h ts h a d e  m o r r o w le s s .
The S u n d er in g  S e a s  b e tw een  them  l a y ,
And y e t  a t  l a s t  th e y  m et o n c e  m ore,
And lo n g  a g o  th e y  p a s se d  away
In  t h e  f o r e s t  s i n g i n g  s o r r o w le s s .
" L in d en tre e "  seem s t o  im p ly  t h a t  B eren  i s  an E l f  l i k e  
L u th ie n ,  s i n c e  n o th in g  begond t h e i r  p e r p e t u a l  b l i s s  
t o g e t h e r  seem s a l lo w e d .  Y et i n  T a l e s ' e a r l y  v e r s io n s  
B eren  i s  a  Gnome. In  The S i l m a r i l l i o n  h e  i s  a  Man, a s  
h e  i s  in  t h e  R in g s  poem .
Though l e s s  s o p h i s t i c a t e d  th a n  R in g s . th e  
" L in d e n tr e e "  v e r s io n  s u c c e e d s  i n  h i n t i n g  a t  som e d e e p e r  
m y t h o lo g ic a l  s e t t i n g .  Who i s  D a ir o n  ( s e e m in g ly  a 
P a n - f ig u r e ) ?  What m eans " T in u v ie l"  ( f o r  by i t  B eren  
" e n c h a n ts"  L u th ie n  i n  r e t u r n )?  Where i s  D o r ia th  (am id  
th e  " ta n g le d  w oods o f  E l f in e s s e " ) ?  And how came B eren  
Ermabwed t o  be b r o k e n -h e a r te d  ( a s  t h e  p r o lo g u e  p r e p a r e s  
y e t  t h e  poem, l i k e  a  p a r t i a l  c h o r d , n e v e r  r e s o l v e s ) ?  
The u n i n i t i a t e  m ig h t h u n ger  t o  l e a r n  m ore.
"The N a m eless  Land" (a p p e a r in g  i n  t h e  1927 L eed s  
volum e R e a l i t i e s : An A n th o lo g y  o f  V e r se  e d i t e d  by G .S .  
T a n c r ed , p p . 2 4 - 2 5 )  d e s c r ib e s  a la n d  o f  " a g e le s s  
a f t e r n o o n s ," f i e r y  g o ld e n  l i g h t s  upon g a r d e n s  m ore g r e e n  
th a n  o u r s ,  im m o rta l s i l v e r - l e a f e d  t r e e s ,  w i t h  a  s h e e r  
e n c i r c l i n g  sh o r e  a c r o s s  a v a s t  v i r g i n  o c e a n  "Where 
v o i c e s  move in  v e i l e d  c h o i r ."
Than T ir -n a n -O g  more f a i r  and f r e e .
Than P a r a d is e  more f a i n t  and f a r ,
O! S h o re  beyond t h e  Shadowy S e a ,
O! la n d  f o r lo r n  w h ere l o s t  t h in g s  a r e ,
O! m o u n ta in s w here no man may b e!
"Beyond t h e  w o r ld ' s  ed ge"  t h e  n a r r a to r  e n v i s i o n s  
E a r e n d il  a s  "a wayward s t a r ,  /  Than b ea co n  to w e r s  in  
G ondobar /  More f a i r . "
S in c e  we w i l l  a d d r e s s  t h e  B om badil c y c l e  poem s a s  
a g r o u p , we now a r r i v e  a t  t h e  t h r e e  B im b le  Bay poem s. 
" P r o g r e s s  i n  B im b le  Town" (a p p e a r in g  i n  The O xford  
M a g a zin e . O cto b er  1 5 , 1 9 3 1 , p .  2 2 )  h a s  few  c o n n e c t io n s  
t o  T o l k i e n ' s  m y th o lo g y  b u t p le n t y  w ith  h i s  b e l i e f s .  I t  
r i d i c u l e s  t h e  to u r ism  in d u s t r y  w h ich  h a s  sh o d d ie d  th e  
f i c t i o n a l  a r e a  o f  B im b le  Bay w it h  n o i s e  and l i t t e r .  
A f t e r  sa m p lin g  a  p a s s a g e  l i k e :
. . . s o m e t i m e s  l a t e ,  when m o to r -b ik e s  
a r e  n o t  p a s s in g  w it h  a  s c r e e c h ,  
o n e  h e a r s  f a i n t l y  ( i f  o n e  l i k e s )  
t h e  s e a  s t i l l  a t  i t  on t h e  b e a c h .
A t w hat? A t c h u r n in g  o r a n g e - r in d ,  
p i l i n g  up b a n a n a -s k in s ,  
gn aw in g  p a p e r , t r y in g  t o  g r in d  
a  b r o th  o f  b o t t l e s ,  p a c k e t s ,  t i n s ,  
b e f o r e  a  new day com es w it h  m ore,
o n e  may r e c a l l  an i n s t a n c e  w h ere  a  m o to r c y c le  r ip p e d  
p a s t  T o lk ie n  and C .S . K ilb y .  " T h a t,"  g ro w led  T o lk ie n ,  
" i s  an Orc " (J a n  J o h n so n  in t e r v ie w  w ith  K ilb y ,  
Septem ber 2 7 ,  1 9 8 0 ) .
A n o th er  B im b le  poem , " G lip "  ( u n a v a i la b le  t o  me a t  
t h i s  t i m e ) ,  t e l l s  o f  "a s t r a n g e  s l im y  c r e a t u r e  who 
l i v e s  b e n e a th  t h e  f l o o r  o f  a  c a v e  and h a s  p a le  lu m in o u s  
e y e s "  ( B io g r a p h y , p .  1 0 6 ) .  Who e l s e  b u t an e a r ly  
G ollum ?
And i n  "The D r a g o n 's  V i s i t "  (a p p e a r in g  i n  The 
O xford  M a g a z in e . F eb ru a ry  4 ,1 9 3 7 ,  p .  3 4 2 ) ,  h o b b i t - l i k e  
m i d d l e - c l a s s  t y p e s  b a t t l e  a  dra g o n  p erch ed  i n  t h e i r  own 
b ack  y a r d s  and a r e  e a t e n  f o r  t h e i r  e f f o r t s .  In  a 
s u b s t a n t i a l l y  r e v i s e d  v e r s io n  (a p p e a r in g  i n  t h e  1965  
S t .  M a r t in 's  volum e e d i t e d  by C a r o l in e  H i l l i e r ,  
W in t e r 's  T a le s  f o r  C h ild r e n : 1,  p p . 8 4 - 8 7 ) ,  on e
c h a r a c t e r  s u r v iv e s  t o  k i l l  t h e  d ra g o n : M iss  B i g g in s .
Poems o f  The Red Book o f  W estm arch  
and T h e ir  E a r ly  V e r s io n s
The P r e f a c e
Many o f  t h e  poem s i n  t h e  B om badil c y c l e  a r e  
n o n s e n s i c a l ,  and T o lk ie n  b la m es t h i s  on t h e i r  
a u th o r s h ip  by H o b b it s .  In  h i s  p r e f a c e  t o  t h e  poems 
( s e l e c t e d  from  an a n c ie n t  m a n u s c r ip t ,  The Red Book o f  
W estm arch) . h e  m i ld ly  lam poons t h e  " e d i t o r i a l  p r o lo g u e ^  
s o  c u sto m a ry  t o  t h i s  a ca d em ic  g e n r e  ( c f .  F o s t e r ,  G u id e , 
p .  4 2 0 )  a s  w e l l  a s  h i s  own t a s t e s  i n  p o e tr y  ( c f .  H elm s, 
T o l k i e n ' s  W orld , p p . 1 2 8 , 1 3 2 -1 3 3 , 1 3 6 ) .  D is c u s s in g
m a r g in a l g l o s s e s ,  c r i t i c i z i n g  p s e u d o -E lv is h  
c o n s t r u c t i o n s ,  and c h a r a c t e r i z in g  t h e  H o b b its '  l i t e r a r y  
t a s t e s  a r e  a l l  d e v i c e s  t o  f u r t h e r  t h i s  f i c t i o n  o f  
s c h o la r s h ip  w h ich  to o k  s e e d  i n  t h e  R in g s  a p p e n d ic e s .
In  t h e  Red Book p r e f a c e ,  T o lk ie n  w r i t e s  ( p .  9 ) :
The v e r s e s ,  o f  h o b b it  o r i g i n ,  he  
g e n e r a l ly  tw o f e a t u r e s  i n  common. They a r e  
fo n d  o f  s t r a n g e  w o r d s , and o f  rhym ing and 
m e t r ic a l  t r i c k s  —  i n  t h e i r  s i m p l i c i t y  H o b b its  
e v id e n t ly  r eg a r d e d  su ch  t h in g s  a s  v i r t u e s  o r  
g r a c e s ,  th o u g h  t h e y  w e r e , no d o u b t , m ere 
i m i t a t i o n s  o f  E lv i s h  p r a c t i c e s .
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I t ' s  aa  i f  T o lk ie n  w ere s a y in g ,  "I_ d i d n ' t  w r i t e  t h i s  
d o g g e r e l;  I'm  j u s t  e d i t i n g  t h e  m a n u sc r ip t ."
Helm s ( T o l k i e n ' s  W orld , p . 1 2 7 ) ,  n o t e s  t h a t  
" T o lk ie n  m o d e lle d  h i s  own Red Book a f t e r  th e  W elsh  
volum e [ t h e  Red Book o f  H e r g e s t ] ,  p a r t l y ,  i t  w ould  
seem , a s  a  parody o f  [W illia m  F . ]  S k e n e 's  poor  w o rk ."  
( I t  i s  th e  o n ly  E n g l i s h  H e r g e s t  t r a n s l a t i o n  in  
e x i s t e n c e . )
The Poems
"The A d v en tu res  o f  Tom B om badil"  f i r s t  a p p ea red  in  
The O xford  M agazine 5 2 : 1 3 ,  F eb ru a ry  1 5 , 1 9 3 4 , pp . 
4 6 4 -4 6 5 ;  "B om badil G oes A -B o a tin g "  w as w r i t t e n  
e s p e c i a l l y  f o r  th e  B om badil book ( B io g r a p h y , p . 2 4 4 ) .  
C a r p e n te r  t e l l  ua ( i b i d ,  p .  1 6 2 ) t h a t
Tom B om badil was a  w e ll-k n o w n  f i g u r e  i n  th e  
T o lk ie n  f a m i ly ,  f o r  th e  c h a r a c t e r  was b a sed  on  
a  D utch  d o l l  t h a t  b e lo n g e d  t o  M ic h a e l .  The 
d o l l  lo o k e d  v e r y  s p le n d id  w ith  t h e  f e a t h e r  in  
i t s  h a t ,  b u t John d id  n o t  l i k e  i t  and o n e  day  
s t u f f e d  i t  down t h e  la v a t o r y .  Tom w as r e s c u e d ,  
and s u r v iv e d
t o  becom e t h e  h e r o  o f  "The A d v en tu r es  o f  Tom B o m b a d il."  
In  t h e  poem , Tom e n c o u n te r s  " G o ld b e r ry , t h e  
R iverw om an 's d a u g h ter"  who p u l l s  him  i n t o  t h e  w a te r ;  
O ld Man W illo w , who c a t c h e s  him  i n  a b o le - c r a c k ;  t h e  
B a d g e r fo lk ,  who tr a p  him  in  t h e i r  t u n n e ls ;  and a 
B a r ro w -w ig h t, c o ld  s p i r i t  su ch  a s  o f  t h e  a n c ie n t  g r a v e s  
n ea r  O x fo rd . In  1937 T o lk ie n  i n  f a c t  c a l l e d  Tom " th e  
s p i r i t  o f  th e  ( v a n i s h in g )  O xford  and B e r k s h ir e  
c o u n tr y s id e "  ( L e t t e r s , p .  2 6 ) .  L ig h th e a r te d  Tom e s c a p e s  
e a ch  e n c o u n te r  and c a p t u r e s  G o ld b erry  f o r  h i s  b r id e .  
T o lk ie n  l a t e r  w r o te  him  i n t o  The Lord o f  t h e  R in g s  a t  
M ic h a e l 's  r e q u e s t ,  th o u g h  he l e f t  him  an i n t e n t i o n a l  
en igm a ( i b i d ,  p . 1 7 4 ; c f .  R oad, p p . 8 0 - 8 3 ) ,  a f i g u r e  
e s s e n t i a l l y  in d e p e n d e n t  o f  good  and e v i l  ( i b i d ,  p p . 
1 7 8 -1 7 9 ;  c f .  p . 192 and F o s t e r ' s  G u id e , p p . 4 9 6 - 4 9 7 ) .
As A d v en tu r es  w as p r e p a r in g  f o r  p u b l i c a t i o n ,  
T o lk ie n  a d m it t e d ,  "T here h a v e  b een  a  number o f  m inor  
c h a n g e s  made a t  v a r io u s  t im e s  i n  t h e  p r o c e s s  o f  
a s s i m i l a t i n g  Tom B . t o  t h e  Lord o f  t h e  R in g s  w orld"  
( L e t t e r s ,  p .  3 1 8 ) .  The p e a c o ck  f e a t h e r  worn by t h e  
D utch d o l l ,  a s  d e s c r ib e d  i n  R in g s  ( 1 : 1 6 8 ) ,  w as changed  
in  poem 1 t o  a  " sw an -w in g  f e a t h e r :  t o  in c r e a s e  th e  
r i v e r i s h n e s s ,  and t o  a l lo w  f o r  t h e  i n c id e n t  i n  th e  
se c o n d  poem , t h e  g i f t  o f  a b lu e  f e a t h e r  by t h e  k i n g ' s  
f i s h e r "  ( L e t t e r s , p .  3 1 8 ) .  None o f  t h e  o t h e r  m o d era te  
c h a n g e s  a l t e r  th e  p o em 's s e n s e .
T o lk ie n  c o n f e s s e d  t o  h i s  p u b l i s h e r  t h e  p le a s u r e  he  
to o k  i n  poem 2 b e c a u se  t h e  l i n e  a b o u t an o t t e r ' s  
w h isk e r  r e f e r r e d  t o  t h e  V o lsu n g a s a g a . and b e c a u se  he  
l i f t e d  t h e  l i n e  a b o u t " q u eer  t a l e s "  from  B ree  
" s t r a ig h t "  from  The A n cren e W isse  ( L e t t e r s , p p . 3 1 5 ,  
4 4 9 ) .
By " a n a ly s is "  o f  poems 1 and 2 ,  T o lk ie n  dedu ced  
t h a t  b o th  B om badil poems w ere  w r i t t e n  i n  B u c k la n d . Poem 
1 i s  a  H o b b it ic  v e r s io n  o f  e v e n t s  lo n g  b e f o r e  R in g s . 
Powm 2 d e s c r ib e s  T om 's f r ie n d s h i p  w it h  Farm er M aggot; 
t h e r e f o r e  i t  " r e f e r s  t o  t h e  d a y s  o f  g r o w in g  shadow , 
b e f o r e  F rod o s e t  o u t"  f o r  Mordor ( L e t t e r s , p p . 3 1 8 -3 1 9 ;  
c f .  R in g s . 1 : 1 8 4 ) .
Poem 3 ,  " E r r a n tr y ,"  was rea d  t o  t h e  I n k l i n g s  and 
p u b lis h e d  so o n  a f te r w a r d s  (a p p e a r in g  i n  The O xford  
M agazine 5 2 : 5 ,  November 9 ,  1 9 3 3 , p .  1 8 0 ) .  W arnie L ew is  
c a l l e d  i t  "a r e a l  d i s c o v e r y ,"  m a r v e l l in g  a t  i t s  m e te r ,
i n t e r l i n e a r  rhym es and a s s o n a n c e s  a s  w e l l  a s  i t s  
v o c a b u la r y  and g e n e r a l  f e e l  ( D i a r i e s . 30  Novem ber 1933  
e n t r y ,  p .  1 2 6 ; c f .  R oad, p p . 1 4 5 - 1 4 7 ) .  To h i s  p u b l i s h e r  
T o lk ie n  c a l l e d  i t  " th e  m o st a t t r a c t i v e "  o f  h i s  
c o l l e c t i o n .  I t  w as i n  a  m e te r  o f  h i s  own in v e n t io n  b u t  
" so  d i f f i c u l t  t h a t  e x c e p t  i n  t h i s  o n e  ex a m p le  I  have  
n e v e r  b een  a b le  t o  u s e  i t  a g a in  —  i t  j u s t  b le w  o u t  in  
a s i n g l e  im p u lse"  ( L e t t e r s ,  p p . 1 6 2 -1 6 3 ;  c f .  p .  4 4 3 ) .
H elm s s u g g e s t s  T o lk ie n  w as h e r e  c a r i c a t u r i n g  t h e  
e n d - l i n e / m i d - l i n e  rhyme schem e fo u n d  i n  C h a r le s  
W ill ia m s '  T a l i e s s i n  poem s ( T o l k i e n ' s  W orld , p .  1 3 8 ) .  He 
i s  p r o b a b ly  r i g h t ,  f o r  T o lk ie n  d i d n ' t  c a r e  f o r  
W ill ia m s '  s t y l e  and s a id  s o  from  tim e  t o  t im e .  
C a r p e n te r  r e l a t e s  T o l k i e n ' s  good humor e v e n  i n  t h i s  
m a tte r  ( c f .  I n k l i n g s , p p . 1 2 3 - 1 2 6 ) .
In  h i s  p r e f a c e  ( p .  8 ) ,  T o lk ie n  c a l l s  poem 3 "much 
t h e  l o n g e s t  and m ost e la b o r a t e "  o f  t h e  H o b b its '  
w h im s ic a l  p o e tr y  o f  t h e  k in d  t h a t  " r e tu r n s  t o  i t s  own 
b e g in n in g ,  and s o  may b e  r e c i t e d  u n t i l  t h e  h e a r e r s  
r e v o l t "  ( p .  7 ) .  I t  w as a p p a r e n t ly  w r i t t e n  by B i lb o  
so m etim e  a f t e r  a f t e r  h i s  r e tu r n  i n  T .A . 2 9 4 2 , when h i s  
g r a sp  o f  E lv i s h  w as l e s s  k e e n ;  T o lk ie n  l a b e l s  t h e  nam es 
u sed  i n  i t  a s  "m ere in v e n t i o n s  i n  t h e  E lv i s h  s t y l e "  ( p .  
8 ) .  I t s  q u a in t  a l l u s i o n s  t o  h i s t o r i c a l  e le m e n t s  o f  th e  
F i r s t  and Secon d  A ges o f  M id d le -e a r th  a r e  s i m i l a r i l y  
s p u r io u s ;  T o lk ie n  s p e a k s  o f  t h e  poem a s  b e in g  " a p p l ie d ,  
som ew hat in c o n g r u o u s ly ,  t o  t h e  H ig h - e l v i s h  and 
Num enorean le g e n d s  o f  E a r e n d il"  ( p .  8 ) .  T h is  sh o u ld
e x p l a in  t h e  m inor t e x t u a l  v a r ia n t s  o c c u r r in g  b e tw een  
t h e  O xford  M agazine v e r s io n  and t h e  A d v en tu r es
r e c e n s io n  —  w h ich  T o lk ie n  c a l l s  " th e  o ld e r  fo rm ,"  
b e lo n g in g  t o  " th e  e a r l y  d a y s  a f t e r  B i l b o ' s  r e tu r n "  ( p .  
8 ) .  (T he O xford  v e r s io n  m e n tio n s  p lu n d e r in g  t h e
A t t e r c o p s  b e s i d e s  w o o in g  a  b u t t e r f l y ,  f i g h t i n g  " th e  
d r a g o n - f l i e s  o f  P a r a d is e ,"  and b a t t l i n g  H o n e y b e e s .)
T o l k i e n ' s  e a r l y  n o t io n  o f  t h e  g o ssa m e r e -w in g e d  
i n h a b i t a n t s  o f  F a e r i e ,  t h e n ,  h e r e  se e m s f i t t i n g .  He i s  
p e r p e t u a t in g  t h e  m yth h i m s e l f ,  b u t un d er  g u i s e  o f  b e in g  
a  m ere e d i t o r  o f  H o b b it poem s.
Poom 4 i s  " P r in c e s s  Mee" ( f i r s t  a p p e a r in g  a s  
" P r in c e s s  N i" i n  L eed s U n iv e r s i t y  V e rse  1 9 1 4 -1 9 2 4 . p .  
5 8 ) .  T h o ro u g h ly  r e v i s e d  f o r  t h e  B om badil c y c l e ,  much o f  
t h e  f e a t h e r y - f a i r y  im a g ery  i n  t h e  2 4 - l i n e  "N i" i s  
i n t a c t  h e r e  and r e in f o r c e d  by a d d i t i o n s .  F or i n s t a n c e ,  
w h ere "N i" r e a d s  "W hile h e r  s i l v e r  s l i p p e r s ,  c u r d le d  /  
W ith  o p a l s  p a l e ,  /  Are o f  f i s h e s '  m a il  - -  /  How th e y
s l i d e  on t h e  c o r a l  f l o o r ! "  i n  "M ee," t h e  P r i n c e s s  i s  
c l e a r l y  d a n c in g  on a  g l a s s y  m ir r o r  " o f  w in d le s s  w a te r ."
L o o k in g  dow n, Mee s e e s  h e r  r e f l e c t i o n  a s  P r in c e s s  
S h ee  ( I r i s h  f o r  " f a i r y " ) :
O nly  t h e i r  f e e t  
C ould e v e r  m eet;
F or w here t h e  w ays m ig h t l i e  
To f in d  a  la n d  
Where t h e y  do n o t  s ta n d
B ut hang down i n  t h e  sk y  
No on e c o u ld  t e l l  
Nor le a r n  i n  s p e l l
In  a l l  th e  e l v e n - l o r e .
Thus T o lk ie n  g i v e s  u s ,  a s  i t  w e r e , a  F a e r i e ' s  F a e r i e .
Poem 5 ,  "The Man i n  t h e  Moon S ta y e d  Up Too L a te"  
( f i r s t  a p p e a r in g  a s  "The C at and t h e  F id d le :  A
N ursery-R hym e Undone and t h e  S c a n d a lo u s  S e c r e t  
U n lock ed "  i n  L e e d s ' s  Y o r k s h ir e  P o e tr y  2 : 1 9 ,  
O ctob er-N ovem b er 1 9 2 3 , p p . 1 - 3 ) ,  to o k  m inor r e v i s i o n s  
f o r  i t s  form  i n  The Lord o f  t h e  R in g s  ( 1 : 2 1 6 - 2 1 8 ) .  I t
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c o n t a in s  a few  l i n e s  more a b o u t t h e  c a t ' s  and d o g 's  
a n t i c s ;  th e  cow a l s o  d a n ces  on th e  t u r v e s  in s t e a d  o f  
r o o f s ,  and th e  d is h  d a n ce s  on t h e  t a b l e  in s t e a d  o f  
makes lo v e  w ith  th e  sp o o n . T o lk ie n  t e l l s  u s  B i lb o  w ro te  
i t .  Poem 6 ,  "The Man in  th e  Moon Came Down Too Soon"  
( f i r s t  a p p ea r in g  in  t h e  1923 A N orth ern  V e n tu r e , pp. 
1 7 - 1 9 ) ,  "must be d e r iv e d  u l t im a t e ly  from  Gondor [ . . . ]  
b ased  on th e  t r a d i t i o n s  o f  Men" ( A d v e n tu r e s , p . 8 ) .
"Based on th e  t r a d i t i o n s  o f  Men" i s  r ig h t :  T o lk ie n  
w ro te  t h e  poem b ased  on th e  H a rley  Ms. No. 2253  "Man in  
th e  Moon" poem, " p erhap s th e  b e s t  m e d iev a l E n g lis h  
l y r i c  s u r v iv in g ,  and c e r t a in ly  one o f  th e  h a r d e s t"  t o  
in t e r p r e t  ( Road, p . 2 9 ) .  T o lk ie n  w r o te  t h e s e  two a s  
" a s te r is k -p o e m s ,"  p la u s i b l e  r e c o n s t r u c t io n s  o f  
tim e-w o rn  n u rser y  rhym es. S h ip p ey  p u ts  i t  w e l l  ( i b i d ,  
p . 2 9 ) :
I f  one assu m es a lo n g  t r a d i t i o n  o f  ' i d l e  
c h i ld r e n '  r e p e a t in g  ' t h o u g h t l e s s  t a l e s '  in  
in c r e a s in g  c o n f u s io n ,  one m ight th in k  t h a t  
poems l i k e  T o lk ie n ’ s  w ere t h e  rem ote  
a n c e s t o r s  o f  th e  modern rhym es.
The f i r s t  l i n e  o f  poem 6 in  f a c t  t i p s  u s  o f f  t o  i t s  
m e d iev a l o r ig i n :  "The Man in  th e  Moon had s i l v e r  shoon"  
( A d v e n tu r e s , p . 3 4 ; BLT,  I : 2 0 4 ) .
In  th e  Mankato S t u d ie s  G .B . J o h n sto n  n o t e s  t h a t ,  
s i n c e  At th e  Back o f  th e  N orth  Wind was a  r e w r i t e  o f  
t h e  "Hey D id d le  D id d le"  rhym e, T o lk ie n  h e r e  b a s i c a l l y  
o n e -u p s  G eorge MacDonald (" P o e tr y ,"  p p . 6 6 - 6 8 ) .
T h ese  H o b b it ic  c o n n e c t io n s  a r e  how ever much l a t e r  
th a n  T o lk ie n 's  e a r l y  r e f e r e n c e s  t o  T i l i o n ,  A inu p i l o t  
o f  th e  Moon, in  The S i l m a r i l l i o n  ( p .  1 1 4 ) .  F u rth erm o re , 
T o lk ie n  w ro te  a poem a b o u t t h e  Man in  th e  Moon in  March 
1 9 1 5 , p o s s ib ly  c o n n e c te d  w ith  n o t e s  a b o u t a  son g  
(u n w r it t e n )  t o  be sung by E r io l  a b o u t a le g e n d  
r e g a r d in g  U o le  M ikum i, The K ing o f  th e  Moon, " as Men 
h a v e  i t "  (BLT, I : 2 0 2 ) .  T h is  i s  th e  same c h a r a c te r  a s  
U o le  K u vion , The Man in t h e  Moon, w hose aged  form  
in h a b ite d  t h a t  v e s s e l  ( BLT, I :1 9 3 , 2 0 2 , 2 0 6 ) .
The p e r c e p t iv e  r e a d e r  can  s u r e ly  sy m p a th ize  w ith  
how th e  E lv en  t a l e s  becam e so  b o w d le r iz e d  by th e  
b e e r - lo v in g  H o b b its .  Poem 6 a p p ea r s  w ith  m od erate  t o  
h eavy  r e v i s i o n s  from  th e  e a r ly  v e r s io n ,  and w ith  two  
added s t a n z a s ;  o n ly  tw o c h a n g e s  t o  th e  poem 's s e n s e  a r e  
s u b s t a n t i a l .
"The R oot o f  th e  B oot"  (a p p e a r in g  i n  S on gs f o r  
P h i l o l o g i s t s , p u b lish e d  in  1 9 3 6 ) was r e v i s e d  f o r  Sam 's 
r e c i t a t i o n  in  The Lord o f  th e  R in g s  ( 1 : 2 7 6 - 2 7 8 ) ,  and 
a p p ea r s  s o  a s  poem 7 ,  "The S to n e  T r o l l ,"  i n  A d v e n tu r e s . 
As su ch  i t  i s  much im p ro v ed . B e s id e s  a d d in g  on e  s ta n z a  
and im p ro v in g  on t h e  m eter  and rh ym es, T o lk ie n  h a s  made 
th e  humor more s o p h i s t i c a t e d  w h ile  r e t a i n i n g  t h e  
d i a l e c t s  and " f la v o r "  o f  th e  poem ( c f .  Road, p .  2 4 1 n l ) .
I  know o f  no e a r ly  v e r s io n  o f  poem 8 ,  
" P e r r y - th e -W in k le ."  The poem b e a r s  a  h o b b i t ' s  whimsy 
b u t no f i r s t - h a n d  (and  l i t t l e  se c o n d -h a n d ) kn ow led ge  o f  
t r o l l s .  T o lk ie n  s a y s  th e  Red B ook' s  m argin  m arks th e  
poem SG, d e n o t in g  a u th o r s h ip  by Sam Gamgee, "and t h e  
a s c r i p t i o n  may be a c c e p te d "  ( p .  7 ) .  F o s t e r  ( G u id e , p .  
4 0 8 )  s a y s  th e  c h a r a c te r  o f  W ink le "may ha v e  been  b ased  
on a r e a l  H o b b it" ; c e r t a i n l y  th e  name f i t s  T o lk ie n 's  
sch em es f o r  H o b b it n o m e n c la tu r e .
Poem 9 ,  "The M ew lip s ,"  a p p ea r s  s l i g h t l y  a l t e r e d  
from  i t s  e a r ly  fo rm , p u b lis h e d  ( i n  The O xford  M agazine  
5 5 : 1 3 ,  F eb ru ary  1 8 , 1 9 3 7 , p .  4 0 3 )  under t h e  t i t l e  
"K nocking a t  th e  D oor: L in e s  in d u ced  by s e n s a t io n s  when
w a it in g  a t  th e  door  o f  an E x a lte d  Academ ic P e r so n ."  
W hile  th e  o ld e r  t i t l e  makes am using r e a d in g ,  i t  d o e s n 't  
r e a l l y  f i t  t h e  poem; a s  su ch  t h e  w h ole  key  t o  
in t e r p r e t a t io n  i s  to o  s e l f - c o n t a i n e d .  R a th er  ( s i n c e  
humor was n e v e r  b e n e a th  T o lk ie n )  t h i s  was p ro b a b ly  a  
d e v ic e  t o  g e t  su ch  a dark poem p a s t  an e d i t o r  w ith o u t  
h in t in g  a t  any m y th o lo g ic a l  c o n n e c t io n s .
F o s te r  a c c e p t s  H o b b it a u th o r s h ip  o f  th e  poem, 
c o n j e c t u r in g  in t im a t io n s  o f  t h e  M isty  M ountains in  
"M erlock M ountains"  (M orlock  in  t h e  o ld e r  v e r s io n )  and 
o f  M irkwood in  t h e  p h r a s e s  " th e  sp id e r -sh a d o w s"  and 
" th e  wood o f  h a n g in g  t r e e s  and t h e  g a llo w sw eed "  (G u id e , 
p . 3 3 8 ) .  He a l s o  s u g g e s t s  t h a t  t h e  "marsh o f  Tode "  i s  
" p a tte r n e d  on t h e  m arsh a t  th e  e a s t e r n  end o f  t h e  Old  
F o r e s t  Road" ( i b i d ,  p . 4 9 4 ) .  F o s t e r  th in k s  th e  poem i a  
b ased  on v agu e r e p o r t s  o f  O res; p erh a p s th e  Barrow  
Downs, t h e  W ith y e w in d le , and rum ors o f  a f lo o d e d  
Ise n g a r d  f ig u r e  i n ,  t o o .
The more s u b s t a n t i a l  "M ew lips" a l t e r a t i o n s  
in c lu d e :  " g lo o m ily  t h e  g o rcro w s s ta n d ” f o r  " g rey  th e  
g lo o m in g  g a r g o y le s  sta n d "  in  s ta n z a  3  (" g r in n in g  
g a r g o y le s "  a p p e a r in g  i n  s ta n z a  2 ) ;  d isa p p e a r a n c e  o f  th e  
f ir e w o r k s  and s p a r k s ;  " th e r e  th e y  c o u n t t h e i r  g o ld "  f o r  
"w et t h e  w a l l s  o f  g o ld " ;  and " T h eir  f e e l i n g  f i n g e r s  
cre ep "  f o r  th e  p e n u lt im a te  s t a n z a ' s  l i n e  w h ich  
o r i g i n a l l y  rea d  " A ll  c a se d  l i k e  a r m a d i l lo e s ."
I n t e r e s t i n g l y ,  J . S .  Ryan ( w r i t in g  in  The M inas 
T i r i t h  E v e n in g -S ta r  1 4 : 1 ,  W inter 1 9 8 5 , p p . 6 - 1 0 )  n o te s  
a r e f e r e n c e  in  a  book by E.M. W r ig h t, w i f e  o f  T o lk ie n 's  
t u t o r  J o se p h  W r ig h t, who w as " e x p e r t  in  [ h e r ]  h u sb a n d 's  
work" (B io g r a p h y , p .  1 5 4 ) .  In  h e r  1913 R u s t ic  Sp eech  
and F o l k - l o r e . " L iz z ie "  W right d e s c r ib e s  a  l o c a l  b e l i e f  
i n  c r e a t u r e s  c a l l e d  " k nockers"  who "haunt t h e  t in m in e s  
o f  C o rn w a ll [ . . . ]  m in in g  on t h e i r  own a c c o u n t ,  o u t o f  
s ig h t "  ( p .  1 9 9 ) .  The rea lm  o f  th e  M ew lips b e a r s  some 
r e sem b la n ce  t o  an  abandoned m in e , and t h i s  t r a d i t i o n  
may ha v e  in f lu e n c e d  T o lk ie n .
Poem 1 0 , " O lip h a u n t,"  a p p ea rs  i d e n t i c a l l y  a s  in  
The Lord o f  th e  R in g s .  The poem was t r a d i t i o n a l  in  th e  
S h ir e ,  a c c o r d in g  t o  Sam (A d v e n tu r e s , p .  7 ;  c f .  R in g s . 
1 1 : 3 2 2 ) .  T o lk ie n  seem s t o  h a v e  w r i t t e n  i t  e s p e c i a l l y  
f o r  R in g s , a s  h e  s a y s  i t  w as a  "H obb it n u rsery -rh y m e  
(th o u g h  i t  was commonly su p p o sed  t o  be m y th ic a l)"  
( L e t t e r s , p .  7 7 ) .  I t  i s  a  t a i l o r e d  H o b b it v e r s io n  o f  
t h e  b e s t i a r y  poem su ch  a s  t h e  tw o t h a t  f o l l o w .
S t i l l ,  T o lk ie n  p u b lis h e d  an e x ten d e d  parody o f  t h e  
c l a s s i c a l  b e s t ia r y  poem, c a l l e d  "Ium bo, o r  Ye K inde o f  
Ye O lip h a u n t"  (a p p e a r in g  in  The S ta p e ld o n  M ag a zin e . 
Jun e 1 9 2 7 , p p . 1 2 5 - 1 2 7 ) .  I t  b e g in s  on a to n e  s im i la r  t o  
t h e  H o b b it b e s t ia r y  v e r s e s ,  th ou gh  in  a more padded  
m eter :
The I n d ie  o l ip h a u n t ' s  a  b u r ly  lum p,
A m oving m o u n ta in , a m a j e s t ic  mammal
(B u t t h o s e  t h a t  fa n c y  t h a t  he w ea rs a  hump
C o n fu se  him  i n c o r r e c t l y  w ith  t h e  c a m e l) .
The b e s t ia r y  poem t y p i c a l l y  draw s m oral l e s s o n s  
from  N a tu r e , and so  d o e s  t h i s  on e  ( w h ile  rem a in in g  tr u e  
t o  i t s  i r o n i c  v e i n ) .  A f te r  a c o m ic a l  d e s c r ip t io n  o f  th e  
b e a s t  we le a r n  t h a t  t h e  o l ip h a u n t  h a s  a  v i c e ,  "one  
c o n v i v ia l  f la w " :  he r e l i s h e s  t h e  m andrake r o o t .
I n t o x ic a t e d  by t h e  d r u g ,
He b l in d ly  b lu n d e r s  thum ping o ' e r  t h e  g ro u n d ,
And v i l l a g e s  in v a d e s  w ith  th u n d ero u s so u n d .
I f  any h o u se  o p p o se  h i s  b r u t is h  bump.
Then woe b e t id e  —  i t  c ru m b les  in  a  h e a p ,
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I t s  in m a te s  jum bled in  a j e l l i e d  lump 
P u lp ed  u n e x p e c t in g  in  im p ru d en t s l e e p .
A fte rw a rd s  he i s  tra p p ed  by h u n te r s  i n  a  p i t .  The m oral 
o f  t h e  S to r y ?  W ine i s  th e  f l u i d  f o r  f e a s t ,  fu n  and 
f r o l i c ;  so  humans "w hose f r e n z y ' s  r o o t  i s  d r u g s  n o t  
d r in k  /  Sh ou ld  p rom p tly  be su p p r e s s e d  and popped in  
c l i n k ."
Poem 1 1 , " F a s t i t o c a lo n "  was ( l i k e  " p r in c e s s  Mee") 
found in  t h e  m a rg in s o f  t h e  Red B ook .  T h ere  i t  was 
" c a r e l e s s l y  w r i t t e n ,"  a  " h a lf-rem em b ered  fra g m en t"  o f  
t h e  b e s t i a r y  g e n r e  ( p .  7 ) .  T o lk ie n  th u s  p u n c tu r e s  th e  
e x te n d e d  d e b a te  on th e  o r i g i n  o f  th e  E x e te r  B o o k 's  
A n g lo -S a x o n  poem , P h y s io lo g u s . s u p p o se d ly  c o r r u p te d  
from  t h e  G reek b e s t ia r y  o f  t h e  same nam e. H is  
c o n t r ib u t io n  t o  th e  e d i t o r i a l  f r a y  i s  t h a t  t h i s  
" u n i n t e l l i g i b l e  " H o b b it s c r a w l in g  i s  t h e  t r u e  s o u r c e  
—  and t h a t  t h e  a u th o r  w as " n o t N e a rc h u s , b u t a 
n a m e le s s  H o b b it o f  th e  S h ir e "  (H elm s. T o l k i e n ' s  W orld , 
p . 1 4 7 ) .
T o lk ie n  m akes s e v e r a l  com m ents on t h e  poem in  
L e t t e r s  (p p . 3 4 3 - 3 4 4 ) ,  b u t s a y s  c h i e f l y :
The poem on F a s t i t o c a l o n  i s  n o t  l i k e  C at 
and O lip h a u n t my own in v e n t io n  e n t i r e l y  b u t a 
red u ced  and r e w r i t t e n  fo rm , t o  s u i t  H o b b it  
f a n c y ,  o f  an ite m  in  o ld  " b e s t i a r i e s . "  [ . . .  I  
u sed  th e  A n g lo -S a x o n  P h y s io lo g u s 1 , t h in k in g  
t h a t  i t  sou nd ed  co m ic  and a b su rd  enough  t o  
s e r v e  a s  a  H o b b it a l t e r a t i o n  o f  so m e th in g  
more le a r n e d  and E lv i s h  [ . . . ] .  The le a r n e d  
name i n  t h i s  c a s e  seem s t o  h a v e  been  
A s p id o -c h e lo n e  " t u r t l e  w ith  a  round s h i e l d  
( o f  h i d e ) ."  Of t h a t  a s t i t o c a l o n  i s  a  
c o r r u p t io n  no w o rse  th a n  many o f  t h e  t im e ;  
b u t I  am a f r a id  t h e  F was p u t on by th e  
v e s i f i e r  s im p ly  t o  make t h e  name a l l i t e r a t e ,  
a s  w as co m p u lso ry  f o r  p o e t s  i n  h i s  d a y , w ith  
t h e  o th e r  w ords i n  h i s  l i n e .  S h o c k in g , or  
ch arm in g fr e e d o m , a c c o r d in g  t o  t a s t e .
An e a r l y  v e r s io n  o f  t h e  poem , " A d v en tu res  in  
U n n a tu ra l H is t o r y  and M ed ie v a l M e tr e s ,  B e in g  The F rea k s  
o f  F i s io l o g u s "  (a p p e a r in g  i n  The S ta p e ld o n  M a g a z in e . 
June 1 9 2 7 , p p . 1 2 3 -1 2 5 )  d o e s n ' t  com pare w ith  th e  
H o b b it ic  fra g m en t t i l l  h a lfw a y  th r o u g h . A f t e r  
d e s c r ib in g  t h e  b e a s t  and h i s  h a b i t a t ,  t h e  v e r s io n  g i v e s  
t w o - a n d - a - h a l f  s t a n z a s  l a r g e l y  r e t a in e d  in  
" F a s t i t o c a lo n "  a b o u t t h e  f o o l i s h n e s s  o f  la n d in g  and  
cam ping on t h e  c r e a t u r e ' s  f l o a t i n g  h i d e .  The v e r s e  en d s  
w ith  t h e  hum orous m ora l s i g n i f i c a c i o :
T h is  m ig h ty  m o n ster  t e a c h e s  u s  
T hat t r e s p a s s in g  i s  d a n g e r o u s ,
And p e r i l s  lu r k  i n  w a it  
F or c u r io u s  f o l k  who p eep  in  d o o r s  
Of o th e r  f o l k ,  o r  d a n ce  on f l o o r s  
Too e a r l y  o r  t o o  l a t e
w ith  j a z z ;
[. . .]
T hat many n o i s e s  lo u d  and s t r o n g  
Are n e i t h e r  m u s ic  n o r  a  so n g  
B ut o n ly  j u s t  a  ban d .
Poem 1 2 , " C a t,"  w as w r i t t e n  i n  1956 t o  am use a  
g r a n d a u g h te r  (B io g r a p h y , p .  2 4 4 ) ,  and in c lu d e d  in  th e  
Borabadil volum e f o r  i t s  H o b b it is h  f l a v o r .  I t  r e s e m b le s  
" O lip h a u n t"  i n  t o n e ,  and b e in g  e v id e n t ly  to u c h e d  up by 
Sam.
I  h a v e n 't  foun d  an e a r l y  p u b lis h e d  v e r s io n  o f  poem 
1 3 , " S h a d o w -B rid e ."  In  t h i s  poem , t h e  "man who d w e lt
a lo n e  /  a s  day and n ig h t  w en t p a s t"  s i t t i n g  " s t i l l  a s  
c a r v e n  s t o n e ,  /  and y e t  no shadow c a s t "  ca n  be s e e n  a s  
o u t s id e  o f  t im e ,  j u s t  a s  L o t h lo r ie n  was o u t s id e  o f  t im e  
un der t h e  r u l e  o f  t h e  G rey L ady, G a la d r i e l .  Now an  
E lv is h  " la d y  c la d  i n  g rey "  a p p e a r s ;  th e  man aw akens 
"and b ro k e  t h e  s p e l l  t h a t  bound h im ."  Then g r a s p in g  h er  
f i r m ly  h e  "wrapped h e r  shadow  round h im ,"  t r a d in g  h i s  
d e a t h l i k e  en ch a n tm en t f o r  h e r  own. T h e n c e fo r th  sh e  
j o i n s  him  i n  a  r ea lm  "w here n e i t h e r  d a y s  /  n o t  any  
n ig h ts "  a r e .  The poem e n d s :
B ut o n c e  a  y e a r  when c a v e r n s  yawn 
and h id d e n  t h i n g s  aw ak e, 
th e y  d a n ce  t o g e t h e r  th e n  t i l l  dawn 
and a  s i n g l e  shadow  m ake.
T h is  som ewhat e e r i e  t a l e  co m b in es  e le m e n ts  o f  B e r e n 's  
e n c h a n t in g  o f  L u th ie n  and h e r s  o f  h im , a s  w e l l  a s  t h e i r  
m o r ta l f a t e  t o g e t h e r .
Poem 1 4 , "The Hoard" ( f i r s t  a p p e a r in g  a s  "Iumonna 
G old  G a ld re  Bewunden"" i n  L e e d s ' The Gryphon n . s .  4 : 4 ,  
J a n u a ry  1 9 2 3 , p .  130 and l a t e r  i n  The O xford  M agazine  
5 5 : 1 5 ,  March 4 ,  1 9 3 7 , p .  4 7 3 ) ,  i s  b a sed  on l i n e  30 5 2  o f  
B e o w u lf .  T o lk ie n  r e n d e r s  t h e  l i n e  a s  " th e  g o ld  o f  men 
lo n g  a g o  enm eshed i n  en ch a n tm en t"  ( L e t t e r s ,  p .  3 1 2 ) .  
The poem e f f e c t i v e l y  c h a r a c t e r i z e s  T o lk ie n ’ s  c o n c e p t  o f  
E lv e s ,  D w arves, d r a g o n s  and Men i n  i t s  e p i s o d i c  t a l e  o f  
a hand-m e-dow n hoard  (o n  t h e  c u r s e  o f  g o l d ,  c f .  e s p .  
R oad, p p . 6 7 - 7 2 ) .
The E lv e s  " sa n g  a s  th e y  w rouh t many f a i r  t h in g s " ;  
y e t  came "G reed t h a t  sa n g  n o t ,"  and " o v e r  E lvenhom e th e  
shadow  r o l l e d ."  The D w a rf, c l i n g i n g  i n  g o l d l u s t  t o  h i s  
r i c h e s ,  grew  h e e d l e s s  o f  a  young dra g o n  and w as s l a i n .  
The o ld  dra g o n  brooded  o v e r  h i s  h oard  v e r y  much l i k e  
Smaug:
To h i s  b e l l y ' s  s l im e  gem s s t u c k  t h i c k ,  
s i l v e r  and g o ld  he w ou ld  s n u f f  and l i c k :  
h e  knew t h e  p la c e  o f  t h e  l e a s t  r in g  [ . . . ] .
B ut am id th o u g h ts  o f  b lo o d y  v e n g e a n c e  a g a i n s t  t h i e v e s ,  
t h e  a i l i n g  dra g o n  succum bed t o  a  young k n ig h t .  
S i m i l a r l y ,  t h e  k in g  who g a in e d  t h e  h oard  o n ly  w a s ted  
away from  i t s  c u r s e .
The sw o rd s o f  h i s  th a n e s  w ere  d u l l  w i t h  r u s t ,
h i s  g lo r y  f a l l e n ,  h i s  r u l e  u h j u s t ,  
h i s  h a l l s  h o l lo w ,  and h i s  bow ers c o l d ,  
b u t h e  w as k in g  o f  e l v i s h  g o ld .
The a b o v e -q u o te d  O xford  M agazine v e r s io n  i s
i d e n t i c a l  t o  t h a t  i n  A d v e n tu r e s .  I t  d i f f e r s
s u b s t a n t i a l l y  ( i n  w o r d s , n o t  i n  s e n s e )  from  t h e  Gryphon 
v e r s io n .  The l a t t e r  nam es " E l f in e s s e "  i n s t e a d  o f  
"E lvenhom e"; i t  a s s e r t s  " th e  d w arves had s t o l e n  from  
men and e lv e s "  t h e i r  g o ld  r a t h e r  th a n  d ig g in g  i t  on  
t h e i r  own a c c o u n t;  i t  c la im s  th e  e a r t h  s h a l l  h id e  t h e  
hoard  " t i l l  t h o s e  r e tu r n  /  Who w rough t t h e  t r e a s u r e ,  
t i l l  a g a in  burn /  t h e  l i g h t s  o f  F a e r y ."
T o l k i e n ' s  p r e f a c e  s a y s  t h e  poem d ep en d s on E lv is h  
and Numenorean l o r e  from  R i v e r d e l l ,  and draw s on h e r o ic  
t a l e s  o f  t h e  F i r s t  A ge . He s u g g e s t s  t h a t  " i t  seem s t o  
c o n t a in  e c h o e s  o f  t h e  Numenorean t a l e  o f  T u r in  and Mim 
t h e  D w a rf."  The t y p e s  f i t  l o o s e l y ,  i f  m o d e ls  m ust be  
s o u g h t .  F o s t e r  ( G u id e , p .  2 5 8 )  a d d s t h a t  G laurung may 
be t h e  d r a g o n 's  m o d el; t h i s  seem s p l a u s i b l e  o n ly  f o r  
G la u r u n g 's  g r e e d ,  n o t  f o r  t h e  d r a g o n 's  d e c r e p i t u d e .
"The S e a - B e l l ,"  poem 15 ( f i r s t  a p p e a r in g  a s  
"Looney" in  The O xford  M agazine 5 2 : 9 ,  Ja n u a ry  8 ,  1 9 3 4 ,
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p . 3 4 0 ) ,  h a s  r e c e iv e d  t h e  m ost c r i t i c a l  a t t e n t i o n ,  
p r o b a b ly  s i n c e  T o lk ie n  s a y s  i t  i s  l a b e l l e d  i n  t h e  Red 
Book by t h e  r u b r ic  F ro d o s Drem e.  The e d i t o r ' s  f i c t i o n  
i s  th u s  u sed  i n  an o b v io u s  a t te m p t  t o  t i e  F rodo t o  th e  
poem e v e n  w h i le  T o lk ie n  " o b j e c t iv e ly "  c r i t i c i z e s  th e  
p o s s i b i l i t y .  As T o lk ie n  w r i t e s  in  h i s  p r e f a c e  
( A d v e n tu r e s , p .  9 ) :
I t  i s  t h e  l a t e s t  p i e c e  and b e lo n g s  t o  t h e  
F ou th  Age [ . . . ]  and th o u g h  [ . . . ]  m ost 
u n l ik e l y  t o  ha v e  b een  w r i t t e n  by Frodo  
h i m s e l f ,  t h e  t i t l e  show s t h a t  i t  was
a s s o c i a t e d  w ith  t h e  dark  and d e s p a ir in g  
dream s w h ich  v i s i t e d  him i n  March and O cto b er  
d u r in g  h i s  l a s t  t h r e e  y e a r s .  B ut t h e r e  w ere  
c e r t a i n l y  o t h e r  t r a d i t i o n s  c o n c e r n in g  H o b b its  
t h a t  w ere  ta k e n  by th e  " w a n d er in g -m a d n ess ,"  
and i f  th e y  e v e r  r e t u r n e d ,  w ere  a f te r w a r d s  
q u e e r  and in co m m u n ica b le .
T o lk ie n  ad d s t h a t  d i s t r u s t  o f  t h e  Sea  and o f  G iven  l o r e
w ere i n  v o g u e  i n  t h e  S h ir e  a t  t h e  end o f  t h e  T h ird  A ge.
W h ile  W.H. Auden p r a is e d  "The S e a - B e l l  a s
" w o n d er fu l"  ( L e t t e r s ,  p .  3 7 8 ) ,  T o lk ie n  r eg a r d e d  i t  a s  
" th e  p o o r e s t"  o f  a l l  t h e  c o l l e c t i o n  and d i d n ' t  ev en  
w ant t o  in c lu d e  i t  ( i b i d ,  p .  3 1 2 ) .  Y et F l i e g e r  r i g h t l y  
s u g g e s t s  t h a t ,  w h a tev e r  t h e  p o em 's m ea n in g , T o lk ie n 's  
d e c i s io n  t o  p u b l i s h  i t  un der t h e  r u b r ic  F ro d o s Dreme 
s a y s  so m e th in g  o f  h i s  f e e l i n g s  a b o u t F r o d o 's  e v e n t u a l  
e n d , and sh o u ld  be exam in ed  w ith  t h i s  i n  mind ( L i g h t , 
p .  1 4 7 ) .  Though p e r h a p s a t t a c h in g  t o o  much im p o r ta n c e  
t o  T o l k i e n ' s  r o l e  a s  e ir o n  f o r  F ro d o , F l i e g e r  
s e n s i t i v e l y  e x p lo r e s  th e  a u t h o r - c h a r a c t e r  r e l a t i o n s h i p  
( i b i d ,  p p . 1 4 8 -1 5 0 ;  c f .  R oad, p p . 2 1 1 -2 1 4 )  and th e  
s i g n i f i c a n c e  o f  s p e e c h  f o r  T o lk ie n  ( i b i d ,  p p . 1 5 1 - 1 5 8 ) .  
T o lk ie n  w as e v e r  a v e r s e  t o  i d e n t i f y i n g  t h e  th em es or  
c h a r a c t e r s  o f  h i s  f i c t i o n  w ith  h i s  own b e l i e f s .  P erh a p s  
h e  was s o  u s in g  c a u t io n ;  a t  t im e s  h e  w ou ld  l a t e r  ch a n g e  
o r  r e c a n t  a  s t a n d o f f i s h n e s s  i n  su ch  m a t t e r s .  In  any  
e v e n t ,  S h ip p e y  n o t e s  t h a t ,  i n  T o l k i e n ' s  p o e t r y ,  "The 
lo n g in g  f o r  P a r a d is e  on E a r th  [ . . .  ] was c o m p e ll in g  and 
r e p e a te d  and t h e r e  b e f o r e  T o lk ie n  to o k  t o  f i c t i o n "  
( R oad, p .  2 1 2 ) .
W h ile  I  c a n  h a r d ly  im p rove  on S h ip p e y 's  co m p a riso n  
o f  t h e  v e r s io n s  ( i b i d ,  p p . 2 1 0 - 2 1 1 ) .  "The S e a - B e l l"  i s  
t h e  lo n g e r  and m ore som ber o f  t h e  tw o .
In  " L o o n ey ,"  t h e  n a r r a to r  f e r r i e s  h im s e l f  a lo n e  t o  
a F a e r ie - la n d  in h a b i t e d  by b ir d s  and a n im a ls  (and  
w in ged  d a n c e r s  —  o n ly  h in te d  a t ) .  On h i s  r e t u r n  a f t e r  
"a y e a r  and a day" h e  b e a r s  o n ly  " W ith er in g  l e a v e s  and 
p e b b le s"  and "a s i n g l e  s h e l l ,  w here I  h ea r  s t i l l  th e  
s p e l l  /  E ch o in g  fa r "  from  h i s  mundane s u r r o u n d in g s .  
S in c e  " se ld o m  th e y  s p e a k , men t h a t  I  m e e t ,"  i t  seem s  
t h e  en ch a n tm en t h a s  made t h e  n a r r a to r  a  r a g g e d , c r a z y  
o u t c a s t  who can  o n ly  sp ea k  t o  h i m s e l f .
S u b s t a n t ia l  c h a n g e s  tr a n s fo r m  t h e  u p d a ted  v e r s io n .  
In  "The S e a - B e l l ,"  t h e  n a r r a to r  f i n d s  a c o n ch  o r  
s e a s h e l l  w h ich  f a i n t l y  e c h o e s  F a e r ie  s e a s  from  a f a r .  
When an em pty b o a t  a p p e a r s ,  he  h a s t i l y  b o a rd s i t  w ith  
t h e  w o rd s;
' I t  i s  l a t e r  th a n  l a t e !  Why do we w a it ? '
I  l e a p t  in  and c r i e d :  'B ea r  me a w a y !'
He i s  b o rn e  t o  c o ld  and dim F a e r ie  s h o r e s  o f  " g loom in g  
c a v e s "  and shadow ed m ead s. F in d in g  o n ly  a n im a ls  and 
f a i n t  " p ip e s ,  v o i c e s ,  h o r n s  on th e  h i l l , "  he a s s e r t s  
k in g s h ip  o v e r  them ; b u t a v a s t  shadow a p p e a r s  and bows 
him dow n. He f l e e s  t o  a w ood, s i t t i n g  s t i l l  i n  th e  
m old , under b id d in g  o f  h i s  w ords "For a y e a r  and a  day
t h e r e  I  m ust s t a y ."  At l a s t  l i g h t  r e t u r n s ;  he r e v i v e s  
and r u n s  t o  th e  s h o r e ,  hounded by th e  shadow and by 
n a t r u e .  On h i s  r e tu r n  t o  m o r ta l la n d s ,  t h e  s e a - s h e l l  he  
y e t  c lu t c h e s  i s  " s i l e n t  and d e a d ."  The enchantm ent i s  
s p e n t .  He i s  l e f t  an o u t c a s t  among th e  s o c i e t y  o f  men.
"The S e a - B e l l"  i s  d e f i n i t e l y  o f  d a rk er  to n e  th a n  
"L oon ey ."  The c a r e f u l  r e a d e r  may s u s p e c t  F l i e g e r  and 
S h ip p ey  a r e  r i g h t ;  T o lk ie n  m eant t o  sa y  so m e th in g  by 
th e  F ro d o s Dreme a s s o c i a t i o n .  I f  h e  had o n ly  w anted a  
r u s t i c  H o b b it v e r s e  h e  c o u ld  have  k e p t t h e  t i t l e  
" L o o n ey ,"  w i t h i t s  c o n n o t a t io n s  o f  a  "queer"  and T o o k ish  
H o b b it a d v e n tu r e r  en c h a n te d  by w a n d e r lu s t .  As th e  
H o b b it c o m p o s it io n  i t  r e p r e s e n t s ,  "The S e a - B e l l"  was 
p ro b a b ly  s o  w r i t t e n  b e c a u se  no H o b b it knew o f  F r o d o 's  
p a s s a g e  i n t o  P a r a d is e ,  a s  t o l d  e ls e w h e r e  (R in g s .  
I I I : 3 8 4 ) ;
And th e  s h ip  w ent o u t  i n t o  t h e  H igh S ea  and 
p a s se d  on i n t o  t h e  W est, u n t i l  a t  l a s t  on a  
n ig h t  o f  r a in  Frodo s m e lle d  a sw e e t  fr a g r a n c e  
on t h e  a i r  and h eard  t h e  sound o f  s in g in g  
t h a t  came o v e r  t h e  w a t e r .  And th e n  i t  seem ed  
t o  him  t h a t  a s  i n  h i s  dream i n  t h e  h o u se  o f  
B o m b a d il, t h e  g r e y  r a in - c u r t a i n  tu n ed  a l l  t o  
s i l v e r  g l a s s  and was r o l l e d  b a c k , and h e  
b e h e ld  w h ite  s h o r e s  and beyond them  a  f a r  
g r e e n  c o u n tr y  un der a  s w i f t  s u n r i s e .
"The L a s t  S h ip "  was unknown t o  C a rp en ter  under i t s  
f i r s t  a p p ea r a n c e  (u n d er  t h e  t i t l e  " F i r i e l "  i n  th e  
o b s c u r e  The C h r o n ic le  [ o f  t h e  C o v en try  o f  t h e  S a cred  
H e a r t .  Roeham pton] 4 ,  1 9 3 4 , p p . 3 0 -3 2 )  ( c f .  Road, p p . 
2 4 1 -2 4 2 n 2 ) .
W r it in g  a t  f u l l  e d i t o r i a l  t i l t ,  T o lk ie n  u s e s  
l o g i c  t o  d ed u ce  t h a t  th e  Red Book poem "m ust u l t im a t e ly  
be d e r iv e d  from  Gondor" ( p .  8 ) ,  s i n c e  i t s  t r a d i t i o n  
r e f l e c t s  a  k n o w led g e  o f  t h e  c o a s t la n d s  and s e a - g o in g  
r i v e r s  o f  t h e  S o u th . The poem m e n tio n s  t h e  S ev en  R iv e r s  
t o  f u r t h e r  su p p o r t  t h i s  v ie w  (p p .  8 ,  6 4 ) .  T o lk ie n  
i m p l ie s  t h e  poem p r e - d a t e s  th e  b i r t h  o f  Sam 's  
g ra n d d a u g h ter  F i r i e l  s i n c e  "h er  nam e, i f  n o t  c o n n e c te d  
w ith  th e  rhym e, m ust be d e r iv e d  from  i t ;  i t  c o u ld  n o t  
h a v e  a r i s e n  i n  W estm arch" b e in g  a  "G ondorian nam e, o f  
H ig h -E lv is h  form" ( p . 8 ) .  The name m eans " m o rta l woman” 
—  m ost f i t t i n g ,  th o u g h  p o s s i b l y  in v e n te d  f o r  th e  
c h a r a c t e r ,  w hose " e v er y m o r ta l"  q u a l i t y  i s  r e in f o r c e d  by 
t h e  e p i t h e t s  "E arth -m aid en "  and " E a r th 's  d a u g h te r ."  
T o lk ie n  c a l l s  t h e  poem a " r e h a n d lin g "  o f  S o u th ern  
m a t t e r ,  th o u g h  h e  c o n c e d e s  t h e  id e a  t h a t  B i lb o  may have  
a c q u ir e d  i t  i n  R iv e n d e l l .
I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  t h e  a r tw o rk  o f  
" F i r i e l "  d e p i c t s  a g i r l  o f  t e n  o r  t w e lv e ,  w h erea s we 
s e e  i n  B a y n e s' f i n a l  i l l u s t r a t i o n  f o r  "The L a s t  Sh ip"  a  
t a l l  woman o f  p erh a p s 16 o r  1 8 .
From th e  f i r s t  s t a n z a s  o f  t h e  1934 v e r s io n  o n ly  
m inor a l t e r a t i o n s  o c cu r  w it h in  t h e  p r e s e n t  v e r s io n .  The 
f o u r t h  s t a n z a ' s  l a s t  l i n e ,  w h ich  com pared E lv en  v o i c e s  
t o  th e  w ind " in  g r e e n  l e a v e s  s w in g in g ,"  em p lo y s th e  new 
im age "and f a r  b e l l s  r in g in g ."  In  t h e  l a t e r  v e r s io n ,  
tw o c h a n g e s  a r e  made t o  s u g g e s t  t h e  E lv e s '  d r e a m lik e  
and a lm o s t  l e i s u r e l y  p a ce  d o w n r iv e r .
B e g in n in g  w ith  t h e  f i f t h  s t a n z a ,  c h a n g e s  become 
s u b s t a n t i a l .  In  t h e  C h r o n ic le  v e r s io n  th e  E lv e s '  a p p e a l  
t o  F i r i e l  a p p e a r s  i n  t h e  s i x t h  s t a n z a ,  p r e c e d in g  t h e i r  
d ia lo g u e ;  i n  t h e  Red Book v e r s io n  i t  i s  d e la y e d  u n t i l  
th e  t e n t h  s t a n z a ,  i s  m ost p e r s u a s iv e ly  p u t ,  and 
i n c lu d e s  and e x t r a  s ta n z a  o f  p le a d in g .  A nsw erin g  t h e  
E lv e s ,  F i r i e l  i n  t h e  e a r ly  v e r s io n  d a r e s  o n e  s t e p  when 
"h er  h e a r t  m isg a v e  and sh ra n k " ; t h e  enchantm ent fa d e s
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and t h e  E lv e s  p a s s  o n . In  c o n t r a s t ,  t h e  p r e s e n t  v e r s io n  
r e a d s  " th en  d eep  i n  c la y  h e r  f e e t  sa n k " ; F i r i e l  c r i e s ,  
"I c a n n o t com e! [ . . . ]  /  I  was b orn  E a r t h 's  d a u g h te r !"  
So i n  t h e  1934 v e r s io n  F i r i e l  f a l t e r s  and r em a in s  
b e h in d ; i n  th e  p r e s e n t  v e r s io n  t h e  c la y  s y m b o liz e s  and 
rem in d s h e r  (an d  u s )  o f  t h e  m o r ta l n a tu r e  w h ich  h o ld s  
h e r  t o  th e  c i r c l e s  o f  a  g r e a t e r  b l e s s e d n e s s  th a n  th e  
E l v e s ' .
The l a s t  t h r e e  s t a n z a s  o f  " F i r i e l "  t e l l  o f  h e r  
r e tu r n  t o  t h e  w orkaday w o r ld  o f  c h o r e s  and b r e a k f a s t .  
T h ese  a r e  t e le s c o p e d  t o  tw o s t a n z a s  i n  "The L a s t  S h ip "  
w h ich  e m p h a s iz e  t h a t  t h e  E lv e s  h a v e  p a s se d  on from  
M id d le -e a r th  f o r  g o o d .
C lo s in g  Remarks
T h is  p ap er h a s  t r i e d  t o  c a l l  a t t e n t i o n  t o  and  
com pare t h e  e a r l y  and l a t e r  p u b lis h e d  v e r s io n s  o f  
T o l k i e n 's  m inor poem s and t h o s e  o f  The Red Book o f  
W estm arch.  T h is  i s  t h e  f i r s t  known c o l l a t i o n  and 
co m p a r iso n  o f  t h e s e  poems a s  th e y  r e l a t e  t o  h i s  l a r g e r  
m y th o lo g y . As N i g g l e ' s  g r e a t  t r e e  and h i s  pan oram ic  
v i s i o n  grew  o u t  o f  e f f o r t s  t o  p a in t  on e  s i n g l e  l e a f ,  i t  
i s  my hop e t h i s  p a p er  a t t a c h e s  some t w ig s  t o  t h e  l e a v e s  
o f  T o l k i e n ' s  p o e tr y  s o  t h a t  o t h e r s  w o rk in g  i n  t h e  
s c h o l a r ly  la n d s c a p e  may e x te n d  t h e  v ie w  —  r e v e a l i n g  
b r a n c h e s ,  l im b s ,  a  tr u n k  . . .  and b ey o n d .
Key t o  M inor Poems
1 .  " The Happy M a r in e rs" :  The S ta p e ld o n  M agazin e  5 : 2 6 ,  
J u n e 1 9 2 0 , p p .6 9 -7 0
"Tha E a d ig a n  S a e l id a n " :  A N o r th e rn  V e n tu re  (L e e d s ,  
1 9 2 3 ) ,  p p . 1 5 -1 6
2 .  "The C ity  o f  t h e  G ods": The M icrocosm  8 : 1 ,  S p r in g  
1 9 2 3 , p .  8
3 .  "An E v en in g  i n  T a v r o b e l" :  L e ed s U n iv e r s i t y  V e r se
1 9 1 4 -1 9 2 4  ( L e e d s ,  1 9 2 4 ) ,  p .  56
4 .  "The L o n e ly  I s l e " :  L e ed s U n iv e r s i t y  V e r se  1 9 1 4 -1 9 2 4  
(L e e d s ,  1 9 2 4 ) ,  p .  57
5 .  " L ig h t a s  L e a f  on  L in d e n tr e e ” : The Gryphon n . s .  6 : 6 ,  
J u n e 1 9 2 5 , p .  217
6 .  "The N a m e less  Land": R e a l i t i e s : An A n th o lo g y  o f
V e r se  ( L e e d s ,  1 9 2 7 ) ,  p p . 2 4 -2 5
7 .  " P r o g r e s s  i n  B im b le  Town": The O xford  M a g a z in e .
O cto b er  1 5 ,  1 9 3 1 , p .  22
8 .  " G lip " : no known p u b l is h e d  a n t e c e d e n t
9 .  "The D r a g o n 's  V i s i t " :  The O xford  M a g a z in e , F eb ru a ry  
4 ,  1 9 3 7 , p .  3 4 2 ;  W in t e r 's  T a le s  f o r  C h ild r e n :  _1 
( S t .  M a r t in ' s ,  1 9 6 5 ) ,  p p . 8 4 -8 7
Key t o  B o m b a d il- c y c le  Poems
1 .  "The A d v en tu r es  o f  Tom B om bad il" : The O xford
M agazine 5 2 : 1 3 ,  F eb ru a ry  1 5 ,  1 9 3 4 , p p . 4 6 4 -4 6 5
2 .  "B om badil G oes A -B o a tin g " : no a n t e c e d e n t
3 .  " E r ra n try " : The O xford  M agazin e  5 2 : 5 .  Novem ber 9 ,  
1 9 3 3 , p .  180
4 .  " P r in c e s s  M ee": ( " P r in c e s s  N i" )  L eed s U n iv e r s i t y  
V e r se  1 9 1 4 -1 9 2 4  ( L e e d s ,  1 9 2 4 ) ,  p .  58
5 .  "The Man i n  t h e  Moon S ta y e d  Up Too L a te " :  ("T he C at 
and t h e  F i d d l e . . . " )  Y o r k s h ir e  P o e tr y  2 : 1 9 ,  
O ctob er-N ovem b er 1 9 2 3 , p p . 1 -3
6 .  "The Man i n  t h e  Moon Came Down Too Soon": 
N o r th e rn  V e n tu re  ( L e e d s ,  1 9 2 3 ) ,  p p . 1 5 -1 6
7 .  "The S to n e  T r o l l " :  ("T he R oot o f  t h e  B o o t" )  S o n g s  
f o r  P h i l o l o g i s t s  (L e e d s ,  1 9 3 6 )
8 .  " P e r r y - th e -W in k le " : no known p u b lis h e d  a n t e c e d e n t
9 .  "The M ew lip s" : (" K n o ck in g  a t  t h e  D o o r . . ." )  The
O xford  M agazin e  5 5 : 1 3 ,  F eb ru a ry  1 8 ,  1 9 3 7 , p .  403
1 0 . " O lip h a u n t" : (Iu m b o, o r  Ye Kind o f  Ye O lip h a u n t" )  
The S ta p e ld o n  M a gazin e  J u n e 1 9 2 7 , p p . 1 2 5 -1 2 7
1 1 .  " F a s t i t o c a lo n " : ("T he F r e a k s  o f  F i s io l o g u s " )  The 
S ta p e ld o n  M agazin e  J u n e  1 9 2 7 , p p . 1 2 3 -1 2 5
1 2 . "C at" : no a n t e c e d e n t
1 3 .  " S h a d o w -B rid e" : no known p u b l is h e d  a n t e c e d e n t
1 4 . "The H oard": ( "Iumonna G old  G a ld re  Bewunden") The 
G ryphon n . s .  4 : 4 ,  J a n u a ry  1 9 2 3 , p .  1 3 0 ; The O xford  
M agazin e  5 5 : 1 5 ,  March 4 ,  1 9 3 7 , p .  473
1 5 .  "The S e a - B e l l" :  (" L o o n ey " ) The O xford  M agazin e
5 2 : 9 ,  J a n u a ry  8 ,  1 9 3 4 , p .  340
1 6 .  "The L a s t  S h ip " : ( " F i r i e l " )  The C h r o n ic le  4 ,  1 9 3 4 ,
p p . 3 0 -3 2
O th er  R e le v a n t  Poems
"Bagme B lom a,"  " I d e s  A e l f s c y n e ."  " O fer  W idne G a r s e c g " : 
S o n g s f o r  P h i l o g i s t s  (L e e d s ,  1 9 3 6 )  ( c f .  R oad. 
A p pend ix  B , p p . 2 2 7 -2 3 3 )
"Imram": Time and T id e .  D ecem ber 3 ,  1 9 5 5 , p .  1561
"Once Upon a  T im e": W in t e r 's  T a le s  f o r  C h ild r e n :  1 ( S t .  
M a r t in ' s ,  1 9 6 5 ) ,  p p . 4 4 -4 5
M y th lo r e
A l l  b ack  i s s u e s  o f  My t h l o r e  a r e  a v a i l a b l e .  Do you  
h a v e  a  c o m p le te  s e t ?  I f  n o t ,  a  g r e a t  w e a l t h  o f  m a t e r ia l  
a w a i t s  y o u . Check t h e  e n c lo s e d  o r d e r  fo r m , o r  a sk  t h e  
O rd ers D ep artm en t f o r  o n e , f o r  a  breakdow n o f  p r i c e s .
Mythopoeic Core
Reading List
M ythlore  frequently publishes articles that presuppose the 
reader is already familiar with the works they discuss. This 
is natural, given the special nature of M ythlore. In order to 
assist some readers, the following is what might be considered 
a “core” mythopoeic reading list, containing the most well 
known and discussed works. Due to the many editions printed, 
only the title and original date of publication are given. Good 
reading!
J .R .R . Tolkien
The H obbit (1937); “L ea f by N ig g le ” (1945); “O n  F airy- 
S to r ie s” (1945); The Lord o f  the Rings: V ol. 1 ,  The Fellowship 
o f the R ing  (1954); V ol. II, The Tw o Towers (1954); V ol. 
III, The Return o f the K in g  (1955); The Silmarillion (1977); 
UnGnished Tales (19 8 0 ).
C.S. Lewis
O ut o f  the Silent P lanet (1938); Perelandra (1943); That 
Hideous Strength  (1945); The Lion, the W itch and the 
W ardrobe (1950); Prince Caspian  (1951); The Voyage o f  the 
Dawn Treader (1952); The Silver Chair (1953); The Horse 
and His B oy  (1954); The M agician’s N ephew  (1955); The Last 
B a ttle  (1956); Till We Have Faces (1956).
C harles W illiam s
W ar in Heaven (1930); M any Dimensions (1931); The Place 
of the Lion (1931); The G reater Trumps (1932); Shadows o f  
E cstacy  (1933); Descent in to Hell (1937); A ll H allow’s E ve  
(1945); Taliessin through Logres (1938); and  The Region o f  the 
Sum m er Stars (1 9 4 4 ) (p r in ted  to g e th er  in 1954).
